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Through the simple fact of miniaturised and well-thought-out placement, Isaac Cordal ma-

gically expands the horizons of the passers-by who come across his sculptures in the street.
His exhibit Cement Eclipses proposes a critical definition of our behaviour as a social mass.

Our relationship with nature is severely called into question, though some installations also
let us see a ray of hope.

Cement eclipses

His statuettes present fragments of our daily routine, depicting men and women suspended
in their movement. The precariousness of these anonymous silhouettes, at shoe height, is
like a nomadic relic from a society in the throes of illness. The figurines contemplate the
destruction / reconstruction of all that surrounds us. They draw attention to the absurdity of
our existence.

The city is both playing field and decor, where Isaac enacts, in a surprising manner, with
poetry, humour or irony, the banal or more tragic moments of life that grab our attention as
we walk along the street.
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Follow the leaders iare different facilities that are still in process whose
sculptures number varies according to circumstances: the population
could be from two thousand to five members and it can be presented
both outside and inside.

Follow the leaders is a critical reflection on our inertia as a social mass.
Representing a social stereotype associated with power compound
businessmen who run the global social spectrum.
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THE FAMILY
INSTALACION 2013
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Dimensién: 20 m x 18 m
Materiales: Cemento, poliuretano pintado, escombros, luz,
Producida por Levoayageanantes.
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Lorem ipsum dolor sit amet, ea pro vocibus referrentur defini-
tionem. Quem alii platonem eu ius, pri iisque perfecto ea. lus ad
ridens semper repudiandae. His autem inermis percipit eu, eos
fabulas gubergren at. Eum nonumy dolorem in, detracto refe-
rrentur vituperatoribus eos no, in duo quas volutpat.
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Ea quot placerat suscipiantur eam, ad his nibh tation mnesar-
chum. Mea ex nihil tantas ocurreret, his an habemus erroribus.
Cu mea theophrastus deterruisset, vero regione quo te. Sale do-
lores consequuntur mea ad, vero idque liber at has, quo id putent
delectus. Nam feugiat reformidans ad.
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Sit sonet alterum eleifend ut. Mea ex scripta senserit interesset,
pri diam vivendum et, vix dicta ornatus no. Ex nostrud appareat
periculis pri, ad euripidis intellegebat sit, eum harum aliguam
repudiandae no. Volutpat pericula eum at, per quod impedit ta-
cimates ex, pro dictas civibus signiferumque ei. Brute dolor refe-
rrentur quo in.
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SURVIVORS










e,







WAITING FOR CLIMATE CHANGE

NANTES , FRANCE
2013




Lorem ipsum dolor sit amet, ea pro vocibus referrentur defini-
tionem. Quem alii platonem eu ius, priiisque perfecto ea. lus ad
ridens semper repudiandae. His autem inermis percipit eu, eos
fabulas gubergren at. Eum nonumy dolorem in, detracto refe-
rrentur vituperatoribus eos no, in duo quas volutpat.

Ea quot placerat suscipiantur eam, ad his nibh tation mnesar-
chum. Mea ex nihil tantas ocurreret, his an habemus erroribus.
Cu mea theophrastus deterruisset, vero regione quo te. Sale do-
lores consequuntur mea ad, vero idque liber at has, quo id putent

delectus. Nam feugiat reformidans ad.

Sit sonet alterum eleifend ut. Mea ex scripta senserit interesset,
pri diam vivendum et, vix dicta ornatus no. Ex nostrud appareat
periculis pri, ad euripidis intellegebat sit, eum harum aliquam
repudiandae no. Volutpat pericula eum at, per quod impedit ta-
cimates ex, pro dictas civibus signiferumque ei. Brute dolor refe-
rrentur quo in.







EVOLUTION




DROUGHT
BLANCA, MURCIA,SPAIN
2014




INTO THE WOODS

MURCIA, SPAIN
2014



INTO THE WOODS







Lorem ipsum dolor sit amet, an melius adipisci molestiae vel, per
autem aperiam ea, ludus iudico omittantur eu eos. Ut vel mu-
cius assentior liberavisse, in diceret detracto cum, dicat denique
deserunt vim id. Ei qui clita omittam, in pro tractatos dissentias
dissentiet. Dolore propriae detraxit vis ex, omnis quidam ocurre-
ret eu mei. Per et cibo scribentur, ex vix mazim option. Cu vis wisi
interesset.

Dolor mediocrem ius te, quis dicat dicunt per at. Has noluisse
interesset definitionem ei, mel eu dolor dignissim, ferri facilisi
maluisset at sit. Ei nec facer exerci feugiat, solum nostro mea at,
his no modo laoreet. Elit nullam oportere sit no, ad illum legimus
mediocritatem pri, eirmod accusamus neglegentur id pro. Perpe-
tua expetenda gloriatur cum eu, ubique postea lobortis sed ne.

His ad magna quando inimicus, ad has etiam repudiandae. Pri no
illud congue tollit. Eligendi maiestatis ex eos, ne mollis singulis
liberavisse mel, case vivendum consetetur ne eum. Labore iisque
viderer eu eum, oporteat verterem est eu, ornatus offendit de-
lectus cu ius. Movet omnesque consulatu vis eu, suavitate inco-
rrupte ne usu.




RESIDENCE SECUNDAIRE













LIBERTE






EGALITE.

SAN JOSE, EEUU
2013



FRATERNITE

NANTES, FRANCE
2013




NANTES, FRANCE
2013







TREES AS A PEDESTAL
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THE OFFICE

NANTES, FRANCE
2013







SANS DOMICILE FIXE




MAN ON RED PAINT STAIN

SAN JOSE, EEUU
2013
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SAN JOSE, EEUU

2013
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BROCHEOR




EMIGRANTS
LAGUNAS DE MONTEBELLO, MEXICO
2013




EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL

EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL
EDUCATION IS NOT INDUSTRIAL







THE OFFICE I

ST NAZAIRE, FRANCE
2013




URBAN CAKE
VIENNA, AUSTRIA
2012
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OPHELIA

NANTES, FRANCE
2013




PER CAPITA GROWTH RATE

VIENNA, AUSTRIA
2012










TOUCHED AND SUNK

BRUSSELS, BELGIUM
PAONN




UPDATING

CAPITOLIA EEUU
2013



BRUXELLES, BELGIUM- 2011




AMERICAN DREAMS

SAN JOSE, EEUU
2013




BUILDING A NEW WORLD







MISSING CALL FROM NATURE
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SAN CRISTOBAL DE LAS CASAS. MEXICO
2013




EXHAUSTED




BERLIN, GERMANY
2011
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I have started to perform these interventions around
2006 in the street but much earlier for indoors spaces.
I am inspired by different things: articles or books I
read, situations of everyday life, and above all, the
absurd idea of growth and progress that have the hu
man beings.

Cement Eclipses s name is inspired by the skyscrapers
that hide the sun obscuring the city parks.

I want to be able to move the pieces easily. The small
scale allows me to transport the pieces in my backpack
and quietly walk around the city. I find interesting
to create something that is small compared to the big
sights. It is a celebration of the small. Real change is
composed of many small changes intertwined.

We seem to live in a society where being visible is sy
nonymous to exist, but obviously there are many people
who do not want to enter the competition to be the best
(profitable idea of capitalism that puts us face to face
to the other), many people prefer to be invisible and
anonymous to exist outside of state control. I like the
idea of small monuments, which tend to get lost in the
skyline.

Cement is one of the materials that betrays us against
nature, so there is no camouflage possible to integrate
us anymore into the natural landscape.



BRING US THE HORIZON

NANTES, FRANCE
2013
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OOSTENDE, BELGIUM

2012



FUNERAL FOR A CONCRETE FIGURE




BRUSSELS, BELGIUM
2012




=
&
(Y]
2
)
I
—
=
>

(@]
—
o
N

WILD LIFE



EXHAUSTED
NANTES, FRANCE
2013




GOLDMAN SACHS WARRIOR



THE FAMILY
SAN CRISTOBAL DE LAS CASAS, MEXICO
2013




YOGUI

NANTES, FRANCE
2013
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RESISTANCE

NANTES, FRANCE
2013




ECO CAR

BRUSSELS, BELGIUM
2011
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STREET ART

MALAGA, SPAIN
2012




LA DESPENSA

PONTEVEDRA, SPAIN
2012




NANTES, FRANCE
2013




THINKING ABOUT RODIN
MALAGA, SPAIN
2012




HELPING POLICE
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IN LOVE WITH A SOUVENIR

VIENNA, AUSTRIA
2012




LEHMAN BROTHERS

VIENA, AUSTRIA
2012
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SURVIVORS

BRUSSELS, BELGIUM
2012






















MUTANT
PONTEVEDRA, SPAIN
2011




INDIGENE

DE PANNE, BELGIUM
2012
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ADVENTURE TOURISM
NIEWPORT, BELGIUM
2012
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ZAGREB, CROATIA _ | 4 3 _ »
2012 : Vol







TRAPPED IN A LIFE TIME

MALAGA, SPAIN
2012
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ZAGREB, CROATIA
2012
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MILAN, ITALY
2011







B e e . LONDON, UK
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AUTUMN

BRUSSELS, BELGIUM
2011
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BERLIN, GERMANY 2011
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BRUSSELS, BELGIUM




SLOWLY SINKING










TRAFFIC JAM

LONDON, UK
2011






BERLIN, GERMANY 2011
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BRUSSELS, BELGIUM
2011
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AUTUMN SPONSORED BY BP




OBEY

BRUSSELS, BELGIUM
PAON N
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FAIM
NANTES, FRANCE
2013




Ql: When and where did you get
into street art and when did you
create your first street work?

I didn t know it was called street
art. I left my first sculpture on

the streets of Vigo, north west of
Spain, around 2005 06.

Q2: Why do you prefer to work in
the public space?

I was involved in the street art in
a very natural way. Nothing plan
ned. The street is a good place to
create because it is open 24 hours
a day and you can find everything
you need. To me it makes sense to
work on the street because this
project is done in cement: its na
tural habitat is the city, it gives
more meaning to the project. My
primary idea was to create small
sculptures depicting contemporary
human beings converted in part of
urban furniture, as they were fos
sils in the city itself.

Q3: Are there any other artists

that have inspired you and how?

Antony Gormley was an influence
for me. I like the work of Medar
do Rosso, Maurizio Cattelan, Chema
Madoz, Ron Mueck and more. I m
interested in the ironic reflection
on the modern world as well as the
representation of the human being.

Q4: Do you ever work in collabora
tion with other artists?

My experience is pretty lonely in
this project. Many times I have
gone out alone to do my installa
tions and also with friends, this is
more fun. It s a good way to dis
cover the city. In the past, I was
part of many collaborative projects
with other artists but not with
Cement eclipses, this is perhaps the
most personal project I ve done so
far.

Q5: Are you interested in the
public s reaction to your work?

I like cities where there is a tra

ce of the people who inhabit it
through creative processes. One of
these expressions is called today
street art and I think it is very
interesting. I think this whole mo
vement is like small plants which
grow on asphalt: natural resistan
ce.

Q6: How would you define your
style?

I try to reflect on our culture, on
our daily problems and the stupi
dity of human beings in general.

Q7: Do you do lots of planning
beforehand or is your work sponta
neous, in response to the site?

Usually, I work in a preconceived
idea, and then, on the street, I can
improvise a lot

depending on the places that I
find. Many of the pieces can be
adapted to different

situations.

Q8: Have you got a favourite pro
Jject/work of yours, and why?

In my last exhibition at Harlan
Levey Projects gallery in Brus
sels I ve little changed the sca
le. I realized a cement mattress
(2 m x 90 cm). This new work is a
reflection about the economical
crisis: governments save the banks
and force people to sleep on the
streets. It s a shame the high co
rruption of politicians and their
businessmen friends.

Q9: Which is the best city to work
in?

I have felt comfortable working
in all cities where I have had an
opportunity of doing

something, but maybe London moti
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HARVEST
BRUSSELS, BELGIUM
2011



2018




DE PANNE, BELGIUM
2012




BRUSSELS, BELGIUM
2012




WAITING FOR CLIMATE CHANGE

Waiting for climate change are small cement sculptures watching the
ocean on top of some poles. They are prepared with their mobile
phones and diving equipment for an emergency. Static, doing nothing,
they seem concerned over the dead trees turned into a pedestal.
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ADDICTED
VIENNA, AUSTRIA
2012




BRUSSELS, BELGIUM
2011









